Producing Videos: A Complete Guide
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Main shot

The subiject facing the camera should get about two-thirds of the screen space.

Parallel horizontal lines can shorten perspective and reduce the sense of depth. Try
to place a diagonal against a horizontal.

Preferreq

Shooting two-dimensional objects, like paintings or signs, from a side angle wil
produce a distortion. Shoot them straight-on unless the distortion is desired.

ENTRANCE

Composition for Reverse Shots for Dialogue
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